
franciscofino.com
galeria@franciscofino.com

Rua Capitão Leitão, 76
1950-052 Lisboa

Mob. +351 912 369 478
Tel. +351 215 842 211

Galeria Francisco Fino

ARCOmadrid 2025

Karlos Gil
NEO GEO—

Main Section
Booth 9A26



Karlos Gil (Talavera, 1984) explores ideas 
of nature and its transformation over deep 
geological to explore the “otherness” of our 
surrounding world. His practice examines the 
complex and often contradictory ways in which 
human beings relate with the natural world, 
layering his artworks with encrypted stories from 
science fiction, occultism, underground culture, 
nihilism, mythology and industrial and biological 
evolution. His latest projects are conceived as 
scenarios that generate new possibilities of 
co-dependence between events and the objects 
they produce, always reflecting on a manifest 
impression of the “fall of time”, decadence, ruin 
or obsolescence of historical time.

Karlos Gil uses the exhibition itself as her 
medium, amplifying, dislodging or re-circuiting 
the characteristics of the context and 
thereby constructing an interdependency 
between the work and its host. Employing the 
phenomenological apparatus of the cinema, 

he produces images that act as conduits of 
memory and meaning.

Karlos Gil studied at the School of Visuals 
Arts in New York and the School of Fine Arts 
in Lisbon and Madrid, where he obtained 
a doctorate in 2016. He has had several 
international exhibitions in spaces like Centre 
Pompidou, Paris; HKW, Berlin; NTU CCA, 
Singapore; MoCA–Museum of Contemporary 
Art, Beijing; Gasworks, London; Witte de With, 
Rotterdam; Fondazione Baruchello, Rome; 
CRAC-Montbeliard; Galería Luisa Strina, Sao 
Paulo; 1646, The Hague; Le Fresnoy, Lille; Centro 
Botín, Santander, CA2M, Madrid. He has taken 
part in the 3rd International Young Art Biennial 
of Moscow (2012) and Ars Electronica (Linz, 
Austria) in 2020. Karlos Gil is on the roster of 
Galeria Francisco Fino in Lisbon.
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In his latest project, Karlos Gil has visited the 
place where the Eurasian and American plates 
collide in Akureyri (Iceland) to visit several 
hydrothermal volcanoes, vestiges of the origin 
of microcellular life and recently the destination 
of organizations such as NASA to study their 
composition and connections with the origin 
of life. Deep in Iceland, where daylight never 
reaches, these abyssal volcanoes emit steam 
in a landscape hidden from human perception. 
They are thresholds to the abyss, zones of 
geological transformation that challenge the 
relationship between the solid and the ethereal.

Karlos has worked with a group of experienced 
divers in the depths of the Eyjafjörður fjord 
to represent the activity of these deep-sea 
volcanoes from within. The images obtained 
are reproduced using large-format heliographs 
using specific times of day to generate a 
wide spectrum of light colors on the surface. 
The representations of smoke clusters are 
mixed with some colors produced by the wave 
differences of the Icelandic sky when printing 
on steel and bronze plates. In this way, the 
dark and abyssal bottom of the Arctic Ocean 

is only revealed by sunlight, the material that 
cannot touch these volcanoes. These images 
are initially linked to the exterior, being really 
a representation of the depths of the ocean. 
However, these images do not emerge from 
darkness but from the sun. Heliography, one 
of the first photographic techniques of the 
19th century, inscribes the presence of light 
in matter, allowing the invisible to become an 
image. Thus, paradox becomes the axis: how to 
capture what has not been seen, how to shape 
a landscape of shadows with the oldest light?

These photographs are vestiges of a 
suspended time, where geology meets science 
fiction, where the primitive dialogues with the 
speculative. Heliography, in its archaic quality, 
becomes a ghostly technology, as if a remote 
observer had recorded these craters from an 
uncertain future. What emerges is not only a 
geological testimony, but an alternative vision 
of the Earth’s memory: an archive of possible 
worlds inscribed in sulphur and ash.

The title of the project, NEO GEO, is 
camouflaged in a new sculpture of the 
Phantom Limbs series that the Spanish artist 
has been developing since 2015. For the 
production of these sculptures, Gil have made 
molds of the packaging normally used for the 
storage of electronic devices and household 
appliances. The foams of this packaging adapt 
ergonomically to the surfaces of the devices 
to protect them from possible impacts during 
transport, and it is precisely on this idea of 
ergonomics that I focus my formal research 
on it. Gil transformed the reading of these 
foams —normally thrown in the recycling bin—, 
by casting them with noble metals used in the 
past for making durable stuff like silver, gold 
or copper. For this occasion, Karlos has used 
the mold of a NEO GEO video game console 
from the 90s to make the last bronze casted 
sculpture.

These metals have different patinas in order to 
change their colors over time and nearly 
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every piece is scored with deep, straight, alien 
lines. In this physical translation, images are 
generated in the negatives, the cavities and 
the interstices, and look more like relics—
something that remains, what’s left over—
standing like alien devices, weirdly sensual 
and creaturely. The connection between 
technologies of different times is something 
that interests him since the original molds are 
intended to protect technological instruments 
that are linked to a certain idea of progress 
despite the fact that many of them are 
programmed to be technologically obsolete. 
Here, again, there is a conflict between different 
intensities or speeds, a moment where time 
collapses itself and I always like to incorporate 
that layer in his works.
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Untitled (Vortex), 2025
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Karlos Gil
Phantom Limbs (Neo–Geo), 2025
Bronze with thermo-optical patina
50 x 22 cm (piece)
70 x 30 x 30 cm (plinth)
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