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Galeria Francisco Fino is pleased to present Do Jardim, um Oceano, a solo exhibition by Panmela
Castro, curated by Igor Simbes, opening June 27" at 10 PM.

Panmela Castro: from the garden, an ocean.

Arriving at the foyer of Galeria Francisco Fino, in Lisbon, we immediately see a self-portrait of Rio
de Janeiro-born artist Panmela Castro in which some of the main elements of her work are
apparent: the trickling that results from quick brushstrokes that attempt to capture the instant (a
tradition of modern impressionist painting); the ability to capture the air surrounding the portrayed
person; the plants, the lighting, the atmosphere of a garden - in and of itself a type of space
carrying a series of historical layers that also include 18th century European artistic tradition, with
its conflicted vision of nature either as controllable by human action or as the place of in-
submission. But this is not just any garden. The brushes, the palette, everything reminds us that
this gardenis the artist’s place of process and creation. In her self-portrait, Panmela is at once
relaxed and absorbed. Her eyes are on the pages of a book. But not any book! In her hands is a copy
of Gayatri Spivak’s seminal work, whose title consists of arhetorical question which has oriented
most thinkers who are keen on founding a different way of understanding the world: Can the
subaltern speak?

There is another clue that can guide us across the exhibition. The garden does not occupy a neutral
place. Neutrality does not exist. Therefore, it is impossible to disregard the fact that the series of
paintings featured at the gallery were made in a garden in Lisbon, in a Portuguese garden. The fact
that the artist is holding Spivak’s book in Portugal changes everything: What is at stake when black
Brazilian artist Panmela Castro crosses the Atlantic and decides to encounter black, white, Afro-

Rua Cepitéo Leitéo, 76 Tel +3b61 215842211 galeria@franciscofino.com
1950-052 Lisboa Mob +3b1 912369 478 www.franciscofino.com
Portugal



Asian, cisgender, trans, non-binary, Portuguese, African, migrant people in Portugal? That is
precisely the moment when an ocean starts to appear among the architectures of the garden.

We all know that the Portuguese colonial enterprise translated into the removal of people from
their homelands and their forcible displacement to other crown-controlled territories; African lands
were taken from their original owners and turned into places of dominion, extraction of wealth and
labour to serve the Portuguese empire. The ocean was the road used by Portugal to submit a
whole part of the world. But we should also remember that any attempt at submission must deal
with the in-submissive, with that which does not bend.

Gradually, the Atlantic Ocean also became a space that no longer submitted to the notion of
national borders established by Europeans who saw themselves as the discoverers of that which
had always been there. A series of traditions was created both above and below the water. And
that was how a world of practices, languages and cultures was woven in murmurs, exchanges,
survival strategies. In the course of this flow Panmela Castro’s country, Brazil, gradually ceased to
be the main Portuguese colony to become the main destination of black men and women, who
endured the largest forced displacement process ever witnessed by humankind: the African
diaspora.

Unavoidably, these detoured lives did not merely occupy the territory under domination. They also
countered the dominators, threatening their supremacy at the very core of their ancient cities,
streets, houses, gardens. Portugal and the city of Lisbon saw the appearance of people that
evaded their European models and, along with them, came voices and knowledges that were
relegated to a place of subalternity. However, the subalterns who arrived (and keep arriving) can
speak. And not only can they speak. They create and recreate artistic languages, modes of
existing, ways of redrawing life.

Panmela Castro operates the transformation of the garden into an ocean. By deploying her
processes of affective drift, she gathers a choir of voices and existences that result from the
world invented by the Atlantic’s salty water. As they arrive at the garden, the people she now
encounters, and with whom she creates, bring in the oceanic part of their stories. They bring with
them displacements made by the story of their bodies and the bodies of those who came before
them. Their lives are the concrete proof that subalternity was but an attempt.

Her encounters, which can last for different lengths of times, are the material for her portraits.
These paintings bring the opposite of a notion of immobility. Of someone who ‘poses’ for another
who represents them. While canonically the portrait is seen as the instant in which someone is
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paralysed and becomes the subject to be captured by the painter, this notion does not apply to
the poetic operation that turns a garden into an ocean.

The paintings featured here are the record of a performance carried out to activate encounters.
Eachrepresented person was also the creative agent of their ownimage. These portraits are not
the single, exclusive narrative of the painter about the bodies that submit to her. Nor are they the
absolute truths of the portrayed. The outcome is the result of an act of full trust in the power of
being together; of being with; of launching a proposition and use it to let randomness in. Panmela is
aperformer. A performer who is also a great painter. An artist with a sophisticated artistic ability
andrepertoire.

During one of our talks, the artist showed me another dimension of her process, which somehow
had escaped me. She told me that the people in the paintings are also part of a network. A vast
network of affects that starts with encounters and expands into the dimensions of everyday life
She told me stories shared with some of the people that appear in the portraits on show. She also
told me how each of those lives connected to others that came to her encounters and how for her
that process takes us to another act: the exhibition itself and its celebrations: An opening
morning, afternoon or evening when those people, as they see the multitude of voices rising amid
the conversations, the dribbling brushstrokes and the affects, in fact look beyond the portraits
towards the enormous network they express. And at that moment, those who were the subalterns
celebrate and remember that, resorting to the power of what we do together, it is possible to turn
a gardeninLisbon into the Atlanticitself. To turn a garden into an infinite ocean

lgor Simoes
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Biography

Panmela Castro is a visual artist whose artistic practice is driven by relationships of affection and
otherness. Based on the idea of "affective drift", she proposes chance as the subject of an
incessant search for a sense of belonging. Based on the thought of performance, her artistic
production converges in works that permeate painting, sculpture, installation, video and
photography. She has a degree in painting from the School of Fine Arts of the Federal University of
Rio de Janeiro (2007), a master's degree in Contemporary Artistic Processes from the State
University of Rio de Janeiro (2011), and is a postgraduate student on the Human Rights,
Responsibility and Global Citizenship course at the Pontifical Catholic University of Rio Grande do
Sul (2023).

Her work is part of international collections, including the Stedelijk Museum and ICA Miami, as well
as major collections in Brazil such as Instituto Inhotim, MASP, Pinacoteca do Estado de Sao Paulo,
Museu Nacional de Belas Artes and Museu de Arte do Rio. Among her most recent and noteworthy
exhibitions, she is currently taking part in the long-term show at the Stedelijk Museum entitled
"Tomorrow is a Different Day - 1980 to now"; she took part in the Bienal das Amazonias (Belém,
2023); 'Dos Brasis: Arte e Pensamento Negro" at Sesc Belenzinho (Sao Paulo, 2023); "Ana
Mendieta: Terra Abre Caminhos" at Sesc Pompeia (Sao Paulo, 2023); "Funk" at MAR (Rio de Janeiro,
2023); "Historias Brasileiras" at MASP (Sao Paulo, 2022); "Quilombo: vida, problemas e aspirages
do negro" at the Inhotim Institute (Brumadinho, 2022); Mercosur Biennial (Porto alegre, 2022); "Um
Defeito de Cor" at MAR (Rio de Janeiro, 2022); "Negros Na Piscina" at the Pinacoteca do Estado do
Cearé (2022); "Brasil Futuro: as formas da democracia” at the National Museum of the Republic;
"Enciclopédia Negra" at the Pinacoteca de Séo Paulo (2022) and MAR (2021); "Escrito no Corpo” at
Tanya Bonakdar in New York (2022) and Carpintaria (2021); as well as the solo exhibitions 'Deriva
Afetiva Dakar", Instituto Inclusartiz (2023); "Retratos Relatos" at Sesc Paraty (2023) and
"Ostentar é Estar Viva" at Galeria Luisa Strina (2021).

Social activist and protagonist of the fourth feminist wave, according to Heloisa Buarque de
Holanda in her book "Feminist Explosion", Panmela Castro is the founder of the non-profit
organisation Rede NAMI. She is active in collective work to promote women's rights and combat
domestic violence, having reached more than 200,000 people in the last decade. For her efforts in
this area of humanrights, she has received numerous honours, including being named a Young
Global Leader by the World Economic Forum, the DVF Awards, and being listed by the prestigious
US magazine Newsweek as one of the 150 courageous women who are changing the world.
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Additional information
Galeria Francisco Fino

Rua Capitao Leitéo, 76
1950-062 Lisbon

E.: galeria@franciscofino.com
T.+361 215842211

Opening hours
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